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President’s Message March, 2017 

Well, it has FINALLY come to pass, after 32 President’s 

letter this is my last.  Feeling a little bit of sweet sorrow at 

this writing but glad that this is a lot easier than the 

things Charlie Rose, Al Frankin, Roy Moore and others 

have had to address.  Glad to say that over the last three 

year I did not sexually assault anyone in the club and, as 

far as I know, neither did Todd, Mike, Steve, Paul, Domi-

nic, Roger, Kevin, Rick, Fraser, Ralph, Bob, Richard, and 

Charlie. 

Serving as President offered me things I never anticipated, especially the close 

relationships I developed with members of the Executive Committee.  We had 

some good conversations, ate some good meals, drank good beer and wine, 

and accomplished a few things along the way.  I could go on about the great 

work that each member contributed but I am afraid that I would miss some-

thing and really do not want to offend, so let me just say that all of them de-

serve a great round of applause and thanks.  They are the engine that keeps 

CNEW running.  All I can say to them is thanks.    

While I did not keep count, the November elections witnessed a number of 

folks stepping up to fill the various positions.  After the voting was completed 

someone approached me and asked what it was that I did to get so many folks 

to step up and carry the load.  I did not have an answer as I did little to foster 

the sense of community and volunteer ship of CNEW.  I just followed in the foot-

steps of Mickey, John, Dave, Reid, Al, Rick, and those who have gone before.  

Reid, after about a 10 year hiatus from serving as President, has once again 

taken up the load.  The club could not be in better hands with him and the oth-

er members of the Executive Committee. 

The annual Holiday Extravaganza will happen at the December meeting.  

Please remember to let Mike know what food you will be bringing and keep in 

mind that at least once a year a balanced meal may keep all of us living longer.  

Also, please participate in the annual gift swap.  If you bring an item for the 

swap you will get an item in return and, considering the quality of the work this 

club produces, you will go home with an item you will treasure. 

 

That’s it. 

Be Well,   Joe 
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Minutes November,  2nd, 2017 Meeting 

     Mike Smith,   Secretary  

  

Meeting called to order at 6:30 pm by President Joe McGill. 

• There were 36 members and 2 guests present.  

• The treasurers report was read and accepted. 

• A club event was proposed by Roger Boisvert  

• Demo to take place on December 9, 2017 in Fitchburg ,Ma.  

• The use of a club lathe was requested for the event.  

• A vote was taken and approved by a unanimous vote.  

• Roger will be coordinating things. 

• Internal VP Steve Reznik discussed the December (Holiday) meeting  

• Turning extravaganza  

• Gift swap  

• Hopefully some great food.  

• It is always a fun time and I encourage all members to attend. 

• The November meeting was election night.  

• After what seemed like forever we succeeded in filling all the seats that needed filling. Who 
would have guessed that newsletter editor would be the toughest seat to fill .  

• A big Thank you to all the outgoing officers for their service to the club. 

• And an even bigger Thank you to the members who stepped up and filled the vacancies.  

• I for one am looking forward to 2018. 

• Meeting adjourned @7;40 pm. 

November Election Results 
 

• President : Reid Gilmore 

• Internal V.P.: Ben Cline 

• External V.P.: Rick Angus 

• Treasurer :Bob Pacini 

• Secretary: Frank White 

• Membership Director: Ralph Viscomi 

 

 

• Learn & Turn Coordinator: Richard Hunt 

• Webmaster: Dominic Ryan 

• Club Store Manager: Kevin Nee 

• Newsletter Editor: Erik White 

• Photographer:Vincent Martinez 

• Videographer Frasier MacMannis 

• Video Librarian: Roger Boisvert 

• Project Goodwill Coordinator: Charlie Cro-
teau 
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“Show’n tell” 
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The Golden Ratio 

During the November CNEW meeting we looked at a number of features.  One that came up a number of 

times was the shape of pots or vases that were narrow at the top and the bottom.  There are a couple of 

“rules of thumb” that apply to these shapes.  They are discussed in a great book -- Richard Raffin’s “Turned 

Bowl Design”. 

                                                 

I think five rules are important.  Of course you can make a great looking object that violates any of the rules.  

But if you stick to the rules you will always be OK.   

Rule #1: The overall curve profile must be smooth and pleasing.  Quick changes of curvature or straight 

lines are usually bad.  (Rule #1 applies to all bowls, not just ones that close at the top.) 

Rule #2: The foot should “lift the object off the table”.  Your mind’s eye should continue the profile shape to 

“close the curve” above the surface it sits on; not below it. (Rule #2 also applies to all bowls.) 

Rule #3: The ratio of the diameter of the opening to the widest diameter should be 1 : 1.6   

Rule #4:  The ratio of the diameter of the foot to the opening at the top should be about 1 : 1.6.  Therefore 

the ratio of the foot diameter to the widest diameter should be about 1 : 2.6, or perhaps a little larger, say 

1 : 3. 

Rule #5: Divide the height into two parts - top to widest part and widest part to bottom.  The ratio of the two 

should be 1 : 1.6.   

What is so great about the magic ratio 1 : 1.6?  Nobody really knows.  But it somehow or other makes 

things look good. If the various ratios are widely different, things may not seem “right”.  This ratio is found in 

all sorts of places.  For anyone interested there is a great book – “The Golden Ratio” by Mario Livio.  (A word 

of warning, part of the book is about the ratio in art and nature and part is math.) 

What is the Golden Ratio?  Look at a line divided into two segments:    A…………….B……….C    If the ratio of 

the length B-C to the length A-B is the golden ratio; then the ratio of A-B to the total length A-C is also the 

golden ratio.  For some reason this looks good.    The Southwest pot above has the ratio of height to width 

about 1 : 1.6.  Many paintings have this ratio of width to height.  I have not included the ratio of height to 

width as a rule. Yes, the golden ratio works well, but other ratios do as well.  Tall shapes, or vases, can be 

very attractive, but you generally can’t follow rule #2. 

Malcom Tibbetts says people judge rule #5, the vertical ratio, as the most important; more important than a 

pleasing curve shape.  But if you get all five right and you are home free.                 
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The golden ratio appears in architecture as well as bowls.  

It also appears in art and in nature, for things like snail 

shells and ram’s horns.  You can imagine spirals that 

open slowly; that is they turn many times before they have 

doubled in size.  Perhaps it is a little harder to imagine 

spirals that open quickly; that is they are much more than 

twice as large after just one half revolution.  Neither of 

these spirals would seem “natural” or pleasing.  Guess 

what.  If the spiral grows by about a factor of 1.6 per half 

revolution, it appears pleasing and is in fact very common 

in shells and horns.              

                                                        The spiral and the pictures show a revolving 

set of nested square boxes with the opposite corners of each box as points on a spiral.  These spirals open 

a little faster than magic number – 1.6 per half revolution.  Actually the size of each box increases in what is 

called the Fibonacci series.  The ratio of the short side of a rectangle to the size of its adjacent square is the 

golden ratio.  Livio’s book explains Fibonacci series and its spiral.  
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Metal inlays 
 

Have you been trying to figure out how to make your woodworking really stand out? Yeah, me too... 
In this instructable, I'll be sharing with you how to make shiny metal inlays with copper and brass 
wire. With enough talent, creativity, and practice, people will be thinking you stole your pieces from 
the vault in Asgard!  
It is worth pointing out that the key in making clean looking inlays is precision. This is why you want 
various pliers with different head shapes and a rolling mill. In the coming steps, I'll talk about some 
workarounds if these tools are hard to come by for you. 
 

Step 1: Things You May Need 
• Hard wood (oak for example) 
• A rolling mill 
• Copper/brass wire (the gauge I use varies but start with 14 gauge) 
• A heat source like a torch or stove (anything that will get your metal red hot) 
• Various pliers (I recommend using jeweler's pliers as it is more forgiving on the metal) 
• Various wire cutters (flush cutters are my favorite) 
• A file (I use the one on my multi-tool) 
• A tiny hammer 
• Lots of super glue 
• Sander and sandpaper 
• Polishing accessories  
 

Step 2: A Note About Hardwood 
Use hardwood only. It will crack if you're just pounding the metal in. But we're making our inlays look 
bad-ass, remember? This requires that we use skill.  
 
It will not crack if you 

a) match the size of your wire to the void you cut (the space that your inlay will be filling) 
b) cut a clean void into your wood  
c) anneal your metal (that is what your torch it for) 
d) tap the wire in with a tiny hammer 
 

I will absolutely do my best to explain the finer details when we get to them. But please understand 
that there is no teacher like experience. You will probably mess up the first couple times but that's 
what markers do, right? There is no better teacher than experience. 
 

Step 3: Make a Void in the Wood 
There are several ways to cut your void. 
I use vector based software and a laser cutter, but it is entirely possible to 
do this any number of ways. But in my opinion, laser cutters are as precise 
as it gets so that's why I've gravitated towards them. 
Not many of us have access to a laser cutter so I recommend using a rotary 
tool with a bit the same size as your desired void width. I'll include a cou-
ple pictures from when I didn't use a laser cutter. I encourage you to exper-
iment, make jigs, or make friends who have the tools you need.  
...Or you make a pantograph. I have not tried this method, but this is prob-
ably the next best thing to a laser cutter or CNC router. Also, it is very af-
fordable to make.  
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Step 4: Prepare Your Wire 
Using your mill (or a hammer), get your wire to the desired thickness. 
"What is the desired thickness" I hear you say. Allow me to answer: 
The desired thickness is when you can push your wire into your inlay by hand. But not easily. That is 
the best way I can put it. You'll have to experiment a bit to see what I mean. 
After you have gotten the wire to the right thickness, you should anneal the wire, especially if you have 
to hammer it to size. Annealing for our purposes here means heating it up to red hot and letting the 
metal cool. This makes the wire soft enough to manipulate into your void without cracking your wood. 
First, I roll my wire to size using my mill. Then I take a length of the rolled wire, coil it up, and heat it 
with my propane torch. After I get the wire red hot, I dunk it in some water and voila! Soft, easy to 
work with metal. 
 

Step 5: Apply One Metric Ton of Patience 
This is easily the most time-consuming step, depending on your de-
sign. Straight lines are very easy to inlay and won't take you long at 
all. Curves are rewarding but very time consuming. Keep this in 
mind when choosing your design. 
Your inlay should not be one continuous wire around sharp corners. 
There are a couple reasons for this: 

1) It is really difficult (impossible) to get sharp corners by bending wire 
2) Sanding (the next step) will cause the metal to expand. Having multiple metal pieces instead of 
just one long connected piece provides room for expansion. Otherwise, the metal will bend up and 
out of the void, ruining your work.  

Lay a bead of superglue into the void that you are about to inlay. If it is a small portion, lay the bead 
along the entire length (small = 1 - 3 inches). But it the portion is long, lay a bead intermittently. The 
wire inlay is also being held in with friction so there is no need to go overboard with the glue. 
Be sure to use jeweler's pliers on this step. Anything with teeth will damage your already soft metal. 
For curves, bend your wire to shape first, then set the inlay. Light taps with your hammer should be 
enough to get the inlay set into the void. Do not hammer it in all the way. This is important for the next 
step. Hammer it in 3 quarters of the way.  
Be mindful of how the wire cutters effect the ends of your wire. The flush cutters work great for me 
here. Just make sure you orient them to suit your needs. Use the file to shape the ends of your wire if 
you need to.  
 

Step 6: Sand, Sand, Sand, and Polish 
We can move onto sanding once all the metal is in. 
Please don't use a belt sander. You'll probably ruin your piece that way. Use a random orbit sander. It's 
slower but that is the point here. 
You need to keep sanding until you get the metal flush with 
the wood. Use your sense of touch to gauge this. 
Once you have it flush, gradually use higher and higher grit 
sandpaper using a palm sander or just a block and sandpaper. 
I go all the way up to 2000 grit but that is because I like a 
near mirror finish. 
Speaking of mirror finishes, rub n bright and a polishing 
cloth for jewelry is what I use for my final polish. Polishing 
this way make the pieces look like they're glow-in-the-dark. You'll see what I mean when you try it. 
 
Check out my instagram if you like seeing pieces like these: https://www.instagram.com/jkinlays 
I'll try to put some new pieces up on ETSY too: https://www.etsy.com/shop/JKinlays 

https://www.instagram.com/jkinlays
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Membership  

To join or renew membership, 

please complete the form 

below and a check made 

payable to CNEW and bring it    

to a CNEW meeting, or pay 

online at the CNEW website under “join/renew” or mail to: 

Treasurer, Central New England Woodturners     

c/o Todd Heino, 148 Howe St, Natick, MA 01760 

Central New England Woodturners 

A Chapter of the American Association of Woodturners 

 

Officers for 2017 
 

President:  Joe McGill ,  Sudbury, MA 978-443-5322, joemcgill96@gmail.com 

External VP:  Rick Angus, Moosup, CT 860-564-3660, rick.angus@gmail.com 

Internal VP: Steve Reznek, Concord MA 978-287-4821, stevenreznek@gmail.com  

Treasurer:  Todd Heino, Natick MA 508-736-1117, tvheino@comcast.net 

Secretary: Mike Smith, Hopkinton MA 508-435-4715, whitehallwt@verizon.net  

Newsletter Editor: Paul Occhipinti, Princeton, MA. 774+641+7301, pocchipinti@missione4.com 

Photographer: Fraser MacMannis, Mendon, MA. 508-244-2707  fmacmannis@gmail.com 

Librarian: Roger Boisvert, Fitchburg, MA. 978-852-2636,  rogerboisvert48@gmail.com 

Project Goodwill Coord: Charlie Croteau, Worcester MA 508-756-2049, cpcroteau@verizon.net 

Woodturning Sales: Reid Gilmore, Upton MA 508-603-1248, reid.gilmore@umassmed.edu 

Learn 'N Turn Coord: Richard Hunt, Auburn MA 508-832-4425,  rhrghunt@gmail.com 

Videographer: Bob Pacini, Holliston, MA 508-429-7759, rpcpo78@msn.com 

Club Store Manager: Kevin Nee, W. Boylston MA 508-835-4301,  kpni@charter.net 

Big Name Demo Coord: Rick Angus, Moosup, CT 860-564-3660, rick.angus@gmail.com 

Club Project Coord: Steve Reznek, Concord MA 978-287-4821, stevenreznek@gmail.com  

Membership: Ralph Viscomi, Boylston, MA. 617-513-1680,  rviscomi1@verizon.net 

Webmaster: Dominic Ryan, Littleton, Ma. 617-347-1383,  m.dominic.ryan@gmail.com 

Membership Application 

To join or renew membership, please complete this form and a check made payable to CNEW and bring it to a CNEW meeting or mail it to: 

Treasurer, Central New England Woodturners 

c/o Todd Heino 

148 Howe Street 

Natick, MA 01760 

Annual dues: $40 including e-mail delivery of newsletter  

Name: ___________________________________________   Please check appropriately below 

Street: ___________________________________________   __ New Member 

City: _____________________________________________   __ Returning Member  

State: ____________________________& Zip: ___________   __ e-Mail Newsletter ($40.00) 

e-Mail: ____________________________________________ 

Telephone number  ________________________________    

Please let us know of your interests:  

How long have you been turning? ____________ 

What programs would you like to see at meetings? ____________________________________________________ 

Would you like to demonstrate at a meeting?  Yes/No  If so, what topics do you offer?  ________________________ 

_____________________________________________________________________________________________ 


